Semester: 8

Course : Mass Communication and Videography

Paper title: Adaptation Studies

Paper code: Credits: 6

Hours/week : 4

Category: Core/MDC/SEC/VAC : Core

Theory / Practical / Composite : Theory

No of Modules : 2

Course Overview: This course reconceptualises film adaptation beyond fidelity, treating it as a
transformative, intertextual practice shaped by narrative form, authorship, and ideology.

It examines how adaptations negotiate power through gender, caste, race, and postcolonial
translation, and explores global circulation through Shakespearean adaptations. Focusing on
cinematic narration, collaborative authorship, and screenwriting as interpretation, the course
situates adaptation within Indian cinema’s regional and national contexts. It also analyses genre
shifts, popular culture, and audience reception, enabling students to critically understand adaptation
as a dynamic process of cultural transformation across media and contexts.

Course Outcome:

Remember key concepts, theories, and terminologies related to film adaptation, including fidelity
criticism, intertextuality, and narrative structures.

Understand adaptation as a transformative and ideological process shaped by medium, authorship,
and cultural contexts such as gender, caste, race, and postcoloniality.

Apply theoretical frameworks to interpret adaptations across literary and cinematic forms,
including Shakespearean and Indian texts.

Analyze narrative strategies, authorship models, and genre shifts in adapted works, with attention
to regional, national, and global dimensions.

Evaluate adaptations critically by examining their ideological positions, cultural translations, and
audience reception.

Create original critical arguments or adaptation proposals that demonstrate nuanced engagement
with theory, form, and context.

Prerequisites: Knowledge about film and literature.
Some familiarity with film and cultural theory as well as narrative forms.

SYLLABUS
UNIT/Modul | CONTENT HOURS or CO COGNITI
e NUMBER OF | Mapping | VE
CLASSES LEVEL
Module A 4 CO1, KI, K2,
CO2, K3, K4,
Rethinking Adaptation CO3, KS, Ke6.
Limits of fidelity criticism. CO4,
Adaptation as ontology: what is an COs5,
“adapted text”? Medium specificity vs COe6.

transformation. Differences between
literary and cinematic narration.
Adaptation as a network of texts.




Ideology, Power, and Cultural
Translation

Adaptation as ideological apparatus.
Gender, caste, race in adaptation.
Postcolonial rewriting and subversion.

Shakespeare, World Cinema, and
Cultural Mobility

Shakespeare as a global archive.
Adaptation as localisation. Case Study
of any one adaptation of a
Shakespearean text.

Module B

Authorship and Intentionality
Auteur vs collaborative authorship.
The “death of the author” and its
implications.

Indian Cinematic Adaptation —
Text, Region, Nation

Literary adaptations in Indian cinema.
Regional specificity vs national
frameworks. Adaptation and
modernity in Indian film.

Case Study of any one adapted Indian
literary text.

Genre, Popular Culture, and
Adaptation

Melodrama, realism, and genre shifts.
Popular fiction to cinema. Adaptation
and audience reception.
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Web Resources:

1. https://monoskop.org/Monoskop
2. https://shodhganga.inflibnet.ac.in/
3. https://archive.org/

4. https://www.sensesofcinema.com/

Evaluation:
Theory: 70
CIA: 20+5
Attendance: 5



https://shodhganga.inflibnet.ac.in/
https://archive.org/

Paper Structure for Theory Semester Exam:

Module 1

One long question out of two options — 1x15 = 15 marks
Two short questions out of four options — 2x10 = 20 marks
Module 2

One long question out of two options — 1x15 = 15 marks
Two short questions out of four options — 2x10 = 20 marks

Course outcomes (COs) and Cognitive Level Mapping

COs | CO Description Cognitive levels

CO1 | Remember key concepts, theories, and terminologies K1
related to film adaptation, including fidelity criticism,
intertextuality, and narrative structures.

CO2 | Understand adaptation as a transformative and K2
ideological process shaped by medium, authorship, and
cultural contexts such as gender, caste, race, and
postcoloniality.

CO3 | Apply theoretical frameworks to interpret adaptations | K3
across literary and cinematic forms, including
Shakespearean and Indian texts.

CO4 | Analyse narrative strategies, authorship models, and genre | K4
shifts in adapted works, with attention to regional,
national, and global dimensions.

COS5 | Evaluate adaptations critically by examining their | K5
ideological positions, cultural translations, and audience
reception.

CO6 | Create original critical arguments or adaptation proposals | K6
that demonstrate nuanced engagement with theory, form,
and context.




