Semester 1

Course Minor

Paper Title Foundations of Film Language and History

Paper Title B1FS230111T

No. of Credits 4

Theory / Practical / Theory

Composite

Minimum No. of 4

preparatory hours per week

a student has to devote

Number of Modules 2

Syllabus Module 1

e Fundamentals of Film Language
The examination of film as art, a medium of sound,
visual design, and performance through the study of
the fundamentals of film language:
Mise-en-scene
Film Time
e Film Space
= Early Cinema: The First Two Decades
The development of the apparatus; historical
perspective on the birth of cinema; examining the
form of early films until the formation of the studio
system; understanding of conceptual terms such as
‘cinema of actualities’, ‘cinema of attraction(s)’;
Major directors to cover — Auguste and Louis
Lumiére, Georges Melies, Edwin S. Porter, and D.
W. Griffith
= Early Film form
= Development of Narrative
Module 2

Fundamentals of Film Craft

Understanding various techniques and concepts used in
filmmaking.

Indian Silent Cinema: An Introduction
Early years of Indian cinema, from Dadasaheb Phalke to the
establishment of the studio system and the coming of sound.

Learning Outcomes

e Improve analytical abilities when studying film
texts.

e Understand the early developments of cinema.

e Be aware of the early Indian cinema and its form.




e Comprehend the process by which cinematic images
are distributed in society and how meaning is
constructed.
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Evaluation Theory 100 Practical (if applicable)
CIA: 30 CA:
Semester Exam: 70 Semester Exam:

Paper Structure for Module 1

Theory Semester Exam

One long question out of two options — 1x15 = 15 marks
Two short questions out of four options — 2x10 = 20 marks

Module 2
One long question out of two options — 1x15 = 15 marks
Two short questions out of four options — 2x10 = 20 marks







