Semester 2
Course Minor
Paper Title Historical Conventions of Cinematic Narration 1
Paper Code B1FS230211T
No. of Credits 4
Theory / Practical / Theory
Composite
Minimum No. of 4
preparatory hours per week
a student has to devote
Number of Modules 2
Syllabus Module 1
e Narrative cinema during the Hollywood studio era

The studio system and the classical style; film
genres; the decline of the studio

Narrative Cinema and 1920s modernism

Any one of the following —

Soviet montage

German Expressionism

Module 2

Major Indian Directors and Styles

Works of major filmmakers of mainstream popular
cinema.

Cultural, social, and political context in which these
directors worked and how they contributed to the
evolution of Indian cinema.

The Star System and Mass Popular Cinema
Understanding stardom in Indian context

Case study of a major Indian Star

Learning Outcomes

Develop a comprehensive understanding on
mainstream and experimental film narration.
Gain a knowledge of key technological and
industrial changes that cinema has undergone.
Comprehend the important formal and stylistic
advancements in film.

Improve one's analytical abilities for researching
film texts in relation to cinematic, social, and
political history.
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Evaluation

Theory 100
CIA: 30
Semester Exam: 70

Practical (if applicable)
CA:
Semester Exam:

Paper Structure for
Theory Semester Exam

Module 1

One long question out of two options — 1x15 = 15 marks
Two short questions out of four options — 2x10 = 20 marks

Module 2

One long question out of two options — 1x15 = 15 marks
Two short questions out of four options — 2x10 = 20 marks




