Film Studies Semester II SYLLABUS

Semester: 11

Course : Film Studies

Paper Title: Historical Conventions of
Cinematic Narration 1

Paper code: B1FS230211T Credits: 4

Hours/week : 4

Category: Core/MDC/SEC/VAC : Minor

Theory / Practical / Composite : Theory

No of Modules : 2

Course Overview:

This course examines the development of narrative cinema through key movements
in global and Indian film history. Module 1 focuses on narrative cinema during the
Hollywood studio era, exploring the studio system, classical narrative style, film
genres, and the factors leading to the decline of the studio system. It also situates
narrative cinema within the context of 1920s modernism through the study of
influential movements such as Soviet montage or German Expressionism. Module 2
shifts attention to Indian cinema, analyzing the works and styles of major
mainstream filmmakers and the cultural, social, and political contexts that shaped
their contributions. The course further explores the Indian star system and mass
popular cinema, using case studies to understand stardom, audience engagement,
and popular culture within the Indian cinematic landscape.

Course Outcome:

1. Remember key concepts, historical developments, and terminologies related
to the Hollywood studio system, classical narrative style, modernist film
movements, major Indian directors, and the Indian star system.

2. Understand how narrative conventions, film genres, and industrial systems
in Hollywood and India shaped cinematic storytelling and popular film
culture.

3. Apply historical and stylistic frameworks to examine selected films from the
Hollywood studio era, modernist movements, and mainstream Indian
cinema.

4. Analyze narrative strategies, stylistic features, and ideological concerns in
films by relating modernist aesthetics, studio-era practices, and Indian
popular cinema to their cultural and political contexts.

5. Evaluate the roles of directors and stars in shaping film form, audience
reception, and mass popular cinema within both Hollywood and Indian
cinematic traditions.

6. Create comparative or case-study based critical analyses that synthesize
global narrative cinema models with the study of Indian directors, styles, and
stardom.

Prerequisites: Basic familiarity with the concepts and topics covered in the
first semester Film Studies minor paper.
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Web Resources

1.

https://monoskop.org/Monoskop

2. https://shodhganga.inflibnet.ac.in/

3.

https://archive.org/

4. https://www.sensesofcinema.com/

Evaluation:

Total: 100 marks

CIA: 25 + 5 marks
END-SEMESTER: 70 marks

Paper Structure for Theory Semester Exam Module:
Module 1




One long question out of two options - 1x15 = 15 marks
Two short questions out of four options — 2x10 = 20 marks
Module 2

One long question out of two options - 1x15 = 15 marks
Two short questions out of four options - 2x10 = 20 marks

Course outcomes (COs) and Cognitive Level Mapping

COs | CO Description Cognitive levels

CO1 | Remember key concepts, historical Ki
developments, and terminologies related to the
Hollywood studio system, classical narrative
style, modernist film movements, major Indian
directors, and the Indian star system.

CO2 | Understand how narrative conventions, film K2
genres, and industrial systems in Hollywood and
India shaped cinematic storytelling and popular
film culture.

CO3 | Apply historical and stylistic frameworks to K3
examine selected films from the Hollywood
studio era, modernist movements, and
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CO4 | Analyze narrative strategies, stylistic features, K4
and ideological concerns in films by relating
modernist aesthetics, studio-era practices, and
Indian popular cinema to their cultural and
political contexts.

COs5 | Evaluate the roles of directors and stars in Ks
shaping film form, audience reception, and mass
popular cinema within both Hollywood and
Indian cinematic traditions.

CO6 | Create comparative or case-study based critical | K6
analyses that synthesize global narrative cinema
models with the study of Indian directors, styles,
and stardom.




