Semester 4
Course Minor
Paper Code B2FS230411T
Paper Title Cinema and Paradigms of Thought
No. of Credits 4
Theory / Practical / Theory
Composite
Minimum No. of 4
preparatory hours per week
a student has to devote
Number of Modules 2
Syllabus

Module 1

Any two of the following will be selected.

e Feminist film theory
Second wave feminism and film theory;
gendered spectatorship; feminist counter
cinema; gendered reading of genres.

e Cinematic realism: theory and practices
Introduction to cinematic realism; Satyajit Ray’s
writings and cinema.

e (inematic melodrama: theory and practices
Melodrama and Indian popular culture; Ritwik
Ghatak’s political melodrama.

Module 2

e Globalization and Cinema

Impact of globalization on any one national film
industry; cinema and global culture in the 1990s;
transnational film production, distribution and
consumption.

e Postmodernism and cinema

Postmodernist features in cinema; intertextuality,
fragmentation, and reflexivity in contemporary
cinema.

Learning Outcomes

e To have a critical understanding of theoretical
concepts related to cinema and culture.




To understand the impact of globalization on
national film industries and culture.

Identify and analyse key themes, styles, and
techniques of postmodernist cinema.

To learn how to apply feminist critical thinking in
relation to cinema and culture.
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Evaluation Theory 100 Practical (if applicable)
CIA: 30 CA:
Semester Exam: 70 Semester Exam:

Paper Structure for Module 1

Theory Semester Exam

One long question out of two options — 1x15 = 15 marks
Two short questions out of four options — 2x10 = 20 marks
Module 2

One long question out of two options — 1x15 = 15 marks
Two short questions out of four options — 2x10 = 20 marks




