Semester 6

Course Major
Paper Code

Paper Title Film Theory
No. of Credits 4

Theory / Theory
Practical /

Composite

Minimum No. of | 4
preparatory

hours per week a

student has to

devote

Number of 2
Modules

Syllabus Module 1

e C(lassical Film Theory: Andre Bazin, Sergei Eisenstein,
Christian Metz

e Realism in Cinema
Introduction to cinematic realism and formalism. Historical
development of realist and formalist traditions in global cinema.

e Post-classical film theory

e Postmodernism and cinema: issues and debates

Module 2

Introduction to Film Philosophy

Understanding the intersection of cinema and philosophy, examining
how films not only illustrate but also generate philosophical ideas about
time, ethics, identity, and perception. Through key thinkers and selected
films, the philosophical enquiries around cinema will be discussed.

e Understanding film philosophy: cinema as a form of thinking.
Discussion on the ontology and epistemology of film.

e Subjectivity, Gender, and the Gaze
Feminist interventions in film philosophy; spectatorship and
power.

e FEthics, Politics, and Historical Representation
Film as an ethical and political medium; discussion on the
representation of historical trauma.

Learning e To understand two foundational approaches to cinematic
Outcomes representation and their impact on narrative and visual style.

e Students will be able to critically analyze postmodern cinematic
texts and apply theoretical frameworks to interpret the cultural
and philosophical implications of postmodern aesthetics in film

e Demonstrate knowledge of key debates concerning the
relationship between philosophy and film. Critically interpret
films as potential philosophical texts.




Analyze philosophical concepts through cinematic examples
and engage with major theoretical frameworks in film
philosophy and assess their contemporary relevance.
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Evaluation Theory 100 Practical (if applicable)

CIA: 30 CA:

Semester Exam: 70 Semester Exam:
Paper Structure | Module 1
for One long question out of two options using OR— 1x15 = 15 marks
Theory Semester | Two short questions, where each question will have another option
Exam using OR — 2x10 = 20 marks

Module 2

One long question out of two options — 1x15 = 15 marks
Two short questions out of four options — 2x10 = 20 marks




