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Course This course aims to cultivate a critical understanding of visual

culture as a historical source. By examining the intricate relationship
between images, power, and politics within South Asian contexts,
students will explore the profound impact of colonialism,
decolonization, and globalization on visual culture. Furthermore, the
course will delve into the significance of technology and
commercialization in shaping visual culture, as well as the crucial
role of cinema and television as mediums of cultural expression and
social change

Course Outcome

Students will learn to critically analyze visual materials from a
variety of sources, including films, photographs, advertisements,
and art. They will develop skills in identifying and interpreting
visual codes, symbols, and narratives. Additionally, students will
be encouraged to consider the ways in which visual culture
intersects with other aspects of society, such as religion, gender,
and class.

Through a combination of lectures, discussions, and independent
research, students will gain a comprehensive understanding of the
complex and multifaceted nature of visual culture in modern South
Asia. This course will equip students with the knowledge and skills
necessary to engage with visual materials critically and to
contribute to ongoing debates about the role of visual culture in
shaping history and society.

Syllabus

Module 1
1. A Theoretical Introduction to Visual Culture.
a. The visual medium as a framework for studying
history.




b. Images, power, and politics.

C. Gaze, Surveillance and everyday life.
2. The Visual Medium, Colonial ideology, race and
stereotypes.
a. Pre-colonial forms of visual cultures in South Asia
b. Orientalism and the colonial lens.
c. Colonial Surveys and Indian art collections.
d. Emergence of Colonial Art Institutions and museums.
3. Nation, Nationalism and the visual medium.
a. Popular art as a medium of social commentary.
b. The imagery of the nation and art.
c. Circulation of popular images and the revolutionary
movement.
Module 2
1. Visual Culture, Technology and

Commercialization.

a. The rise and circulation of the visual print media- Woodcuts,
Lithographs, Postcards.

b. Histories of society, politics and gender through the lens of
photography.
C. Advertisement, brand Capitalism and the constructions of

gender and racial stereotypes.

2. Decolonization and Visual Culture
a. Introductory discussions on decolonising art and visual
culture.
b. Modernism, Socialism and the visual medium in the post-

independence South Asia.

C. Black Lives Matter and the larger debates on decolonising
museums and public memorial sites.




3.

Cinema and Television
a. Cinema as a text for reading history.

b. Nationalism, Partition, and Indian Cinema.

c. Post-Independence India: the politics of representation,
Nehruvian Socialism and Cinema.

d. Cinema as a medium of expression for marginal identity
and protests.

e. Television: The Rise of Doordarshan
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Vikrant Dadawala 2022. “The Films Division of India and the
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Malavika Karlekar, Revisioning the past: Early
Photography in Bengal 1875-1913.

Malavika Karlekar, Visual Histories: Photography in
the popular imagination.

Anna McClintlock, “Soft-Soaping Empire.
Commodity Racism and Imperial Advertising,”
reprinted in The Media Studies Reader, ed. Laurie
Quellette (Routledge, 2012), 71-82.
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CIA:

20
End-Semester: 80
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